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Cast of Characters

MELANI E: Early 20's
CHARLA: Early 20's
Pl ace
Par k
Ti ne

Eveni ng



Setting: The play can take place at a swi ng set.

At Rise: Mlanie and Charla sit side by side on a pair of sw ngs.



3.

Mel ani e: You ever feel |like you are two shades away fromthe life
you’' re supposed to be living? (pause.) |I'mthere. Sonmetinmes |I'Il | ook
back, like right nowdsually when shit hits the fan and | think about

nmy past and where | went off track; try to point out the place in ny
m nd, where it began, cause | know | was on the right path and
sonet hi ng happened al ong the way that kind of bunped ne over a bit
and here I am wondering if | add up, wondering if | amever going to
get back on the right track again.

Charla: | think a ot of us feel that way.

Mel anie: | want to be happy...

Charla: What is it that nmakes you feel |ike you went off track?

Mel anie: Don't |augh at ne.

Charla: |I'mnot gonna | augh at you.

Mel anie: | wanted to be a dancer.

Charl a: Really? Wat kind of dancer?

Mel anie: | wanted to be a professional hip hop dancer. | began
rehearsing nore intensely, nights after | got honme fromwork, |

t hought | had a chance for a nonent...

Charl a: So what happened?

Melanie: | allowed...l think I let those voices get the best of ne.
Charl a: Voices?

Mel ani e: Yeh, outside voices, they becanme so loud that |I started

hearing themon the inside. They just overwhelned ne. | couldn't
push t hem away anynore.

Charl a: Yeah...|l know.

Melanie: ...it just controlled nme, changed nme, | don't know, | didn't
realize what had happened until nuch later and by then...too late.
Charl a: You can still dance.

Mel anie: Not the way | thought | would. | used to inagine nyself
dancing on a big stage in front of thousands of people, traveling the
world, it was all | thought about. You know, | never told anyone

about it at the tinme because they |ook at you as if you are sone
fool, sone dreaner who isn't 'serious' about life..

Charla: There needs to be a way for you to---
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Mel ani e: There is, clubbing. You know | dance at the clubs and | can
go all night dancing, cause it's that release | need. | start to get
anxi ety when | don't get that weekend night in, all the pent up
anger, frustration it left nme with, that's the release. Ha! And
probably how | secretly live that dream
Charla: | understand that Mel.

Mel ani e: Yeah..therapeutic | guess. Plus now, |I'm going back to
school to get ny degree and hope that gets ne back on track.

Charla: Can | ask you sonething w thout you getting mad?

Mel ani e: \Wat ?

Charla: | don't understand why you don't go out there. |If it bothers
you that nmuch, why don't you just go after it, you know,

prof essional | y?

Mel ani e: What ? Danci ng?

Charl a: Yes!

Mel ani e: Are you crazy?

Charla: I"mserious. Wy can't you---

Mel anie: | needed to have some success when | was younger, not now.
I"m al ready over the hill for dancing.

Charla: | don't think so. | think that's all in your mnd. W're
still young, aren't we? Since when is being in your twenties

consi dered being over the hill?
Mel anie: No way. No one wl| take ne serious now.

Charla: Are you kidding nme? |'ve seen you dance at the club and I
know you HAVE I T. You are a great dancer.

Mel anie: It can't happen now.

Charla: But why not give it one |last shot? Wy not see what happens?
Mel anie: And if | fail, where do | go fromthere? I'l|l be even ol der
than I am now before anything gets in notion and what will | do then,
wait tables for the rest of ny life? So many dancers are out there
now, after sticking at it for so long and they're having careers.
It's a waste of tine at this point. | need nonmentum

Charla: You owe it to yourself.



Mel ani e: Nah, | don't think you get it.

Charla: Mel, you can always go back to school

Mel anie: | don't want to waste nore time than | already have. That's
al ways been ny problem wasting tine.

Charla: I"mnot trying to confuse you or stress you. | just think
that it's still worth a shot.

Mel anie: And what wll | do? Where will | go? How wll | survive?

Charla: You're asking all the wong questions.

Melanie: | don't think so. | think I haven't been asking the right
questions for far too long. That's the problem Life ain't no gane.
I"'mbeing realistic. I'mfinally starting to get ny shit together
and now- - -

Charl a: Hey, hey, calmdown and chill. W're just talking.

Mel ani e: Yeah but you don't understand Charla. |'ve been dealing
with all this guilt for so long and | just need to let it go. | have

to forget the person | used to be in order to set nyself free and
start living ny life again, wthout feeling haunted by ny past, al
the tine. It never |eaves ne, you see? There's not a day that goes
by when |I'm not catching nyself thinking about dancing and is 'bout
time | put those thoughts in check and get on with ny life.

Charl a: Why? Wy not fight for it?

Mel ani e: Because |'m afraid.

Charla: Afraid of what?

Mel ani e: Afraid of being nothing!

Charla: | get it but what are any of us anyway? W are born, we

live, we die. W cares? At |east you can do sonething that matters
to you, sonething neaningful in your life while you breathe.

(pause.)
I"'msorry. | just, | know you | ong enough to care about you or else
I wouldn't say anything to you. | do want you to be happy, but...

(beat) My father was a great saxophone player, did you know that?
Mel anie: | didn't know that.

Charl a: You know why you didn't know that?

Mel ani e: \Wy?
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Charl a: Because his saxophone never cane out of its case. That man
drank hinmself blind every single night because he wal ked away from
what he loved nost. | don't blame him He had a famly to take care
of, so |l don't blanme him but it damaged himforever and forever is a
hell of a long tinme...l"msorry. Mybe, |I'm going too heavy on you
because of what | was exposed to in ny own life, | saw the end result
of a long, sad pursuit of avoidance...nmybe even del usi on, denial of
the truth. | know | may sound dramatic but you really got to ne with
what you said earlier, being two shades away...aren't you tired of
hearing the voices? It's never gonna |let go of you, no matter how
hard you push it away.

Look what it's doing to you now...what do |I know, really, | really
don't know nuch, at |east you know your talent, been trying to find
mne ny whole |ife. But you do have sonething and it's special. So
did ny father, but he let it go...you still have a chance. So, why
not ?

Mel anie: | guess you have a point, | don't even know how I'd start
practicing again. | don't know, | guess | just have to put ny mnd to

it...find some rehearsal space, you know, seeing as | don't have the
same roomin ny place anynore...

Mel ani e hol ds up her arm
Charla: You can practice at ny place if you want, there's a shed out
the back, |I think it'll be big enough
Melanie: | didn't know you cared so nuch about ne.
Charla: | didn't know, either.

They both | augh.

END OF PLAY




