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FADE | N:

| NT. NEWSROOM — MORNI NG

A large roomwith rows of desks paralleled to one another. A
group of people stand together as LOGAN (40's) stands al one
faci ng them

LOGAN
You wasted so nmuch tinme Jimy,
so nmuch tinme. You knew we coul d
have beat themto the punch

JI MW
I made every effort -

LOGAN
You sat on that | ead one afternoon
too long. You should have called
him —

JI MW
| called and called and waited
and waited —

LOGAN
We aren’t in the business of
wai ti ng!
JI MW
| couldn't |eave ny post—+f he
had called, | would have m ssed -
LOGAN

You shoul d have went directly to
the source -

JI MWY
Fly to Boston?

LOGAN
Fly, drive, walk, | don't give a
damm. CGet IN and get OUT!

(pause.)

JI MW
...I"msorry.

LOGAN
Sorry doesn’t get us the cover
story, does it?

Jimy puts his head down.



To staff:

LOGAN ( CONT' D)
This isn’t a Jimry problem folKks.
This is an OUR problem Each and
every one of you refuse to dig
deeper inside yourselves. Were’s
the extra step? Wiere’'s the risk?
Where' s the JOURNALI SM?! W tal k
quality, facts, you nanme it, | get
t hat but where’ s the hunger, the
drive to show the truth? \Were’'s
the courage? Yeah, well, I'’mthe
one |leveling this ship and I'Il be
dammed if | allow us to go under.
We cannot settle for |ess than what
we are, |less than what we believe in.
If we have an opportunity we take
it. W cannot stand idle and play
it safe. (Like a rhyne) “If we see
the opportunity...

THE STAFF
“W take it.”

LOGAN
That’ s right. Back to work.
(Hi s eyes connect with Paul.) PAUL,
| need a word.

Logan | eads Paul into his office.
I NT. LOGAN S OFFI CE — SAME Tl ME
Logan's office | ooks as though a bonb went off inside of it.
There are | anps toppl ed over, stacks of paper on chairs,
enpty bottles of liquor on top of the desk.

Paul observes the office — eyes open w de.

PAUL
Jeez. ..

LOGAN
Shut the door!

Paul quickly closes door.

Logan tosses itens off his desk chair and sits. He sighs
and rotates his sore neck.

You get that cover story for ne?



Paul digs into his laptop case. He pulls out a folder and
reaches over Logan's desk to hand it to him

PAUL

| was able to take these photos.

LOGAN
Get the blinds.

Paul cl oses the blinds.

Logan turns on a |anp, even though it's still resting on its

side. He exam nes the photos closely.
worman and a man Ki ssi ng.

PAUL

Logan holds a photo of a

That was taken at the Carlton

yesterday — two 0’ cl ock.

LOGAN
Two o’ cl ock.

PAUL

Mark Rutherford is his nane.
He’s a big shot over at Mart

and Stewarts.

LOGAN
Rut herford. ..

PAUL
Yes, sir. (Cautiously.)

was

able to overhear part of their
conversation in the cockt ai

| ounge.

Logan puts photo down on his desk.

They were tal ki ng about going
away together, sonmewhere sunny,
your wife — um— she nentioned Hawai i

and he -
LOGAN
You're certain?
PAUL
Yes, sir, I'"'mafraid so.

Logan goes over to his closet where there is a safe. He types in

the digits and pulls out an envel ope.



Logan hands the envel ope to Paul.

LOGAN
It's all there. Count it.

Paul opens up envel ope and grazes the cash inside with his
t hunb.

PAUL
| know you're good for it.

LOGAN
Renenber our contract.

Paul pl aces envel ope inside his inner jacket pocket.

PAUL
O course.

LOGAN
You can go now.

Paul gets up fromchair and wal ks to the door.
Paul exits, closing the door.

Logan | eans back in his chair and picks up the phone.

CUT TO
I NT. CARLTON HOTEL — DI NI NG AREA

Logan and his wife ETTA sit across fromone another. There's a
bottle of wi ne between them and they each have a glass of it
in front of them

LOGAN
After all these years, you are
still so shockingly beautiful.
ETTA
Thank you.
LOGAN

Your smle hasn't changed since
the day we net. You gl ow

ETTA
What's gotten into you tonight?



LOGAN
Can't a man conplinent his wfe?

ETTA
O course.

LOGAN
It's been a while since we've
cone here...when was the last tine?

ETTA

Since we' ve been here?
LOGAN

Yes.
ETTA

Must be ages.
LOGAN

Five years? Ten?
ETTA

Sonething like that. Wy?
LOGAN

Pl ace hasn't changed, really.
ETTA

No.
LOGAN

Amazi ng how t hat happens.
ETTA

VWhat ?
LOGAN

How only sonme things tend to remain the
sanme. .. not everything, of course,
but sonme. There always seens to
be a tine period for on things to

exist, like it was neant to be there,
until it's gone. Makes it
all kind of special. Like us, we've

been together..in our tinme...you and
me, in this century, this place..to
co-exist, until one day things shift.
This hotel will eventually be

gone, we wll expire, this tine,

this time that we have wll be, no
nore. Sad, in a way, don't you think?



LOGAN

| guess, even though we all may be
insignificant, a blip in the tineline
of life, we can't ignore the fact
that we should cherish the tinme we
know we do have, while we have it.

Per haps, that's all any of us can do,
I"mafraid...experience and cherish
the noments we are consciously alive
because eventually it all fades away.

ETTA
That's sad Logan. ..

LOGAN
s it?

Etta pl aces her hand on top of Logan's.

ETTA
Are you sure you're alright?

LOGAN
There's been this nmenory in nmy mnd
of ny father. One of the few tines
we ever got to spend quality tine
together, he took nme to the | ower
east side, and we wal ked for hours
up and down the streets where he used
to play as a kid — stick ball,
basketbal |, skelzy — not a | ot of
peopl e know t hat game, but he'd
share all these nenories with ne,
poi nt out the brownstones where ny
famly lived, the corner deli ny
great uncle used to own. | watched
as the pride in his face changed to
how sad he was that it had all gone by,
t hat the nei ghborhood was conpletely
unrecogni zable. Then we stunbled into
a cafe where the old tiners used to sit
and play cards, and that's when he |it
up again. Hi s whole face beaned as he
| ooked down at the tiles on the floor
and said to ne, “Right here, these tiles
Logan, these tiles are exactly where
| used to play as a little boy.” It
was |i ke he found what he was | ooki ng
for, you know? A piece, just a snal
pi ece that still remained, that said
he |ived.



ETTA
| mss your father.

LOGAN
...l know t hat maybe
nmy tinme has expired, Etta.

ETTA
Expi red?

LOGAN
Yeah.

ETTA
VWhat -

LOGAN
You and ne.

ETTA
How?

LOGAN
Etta, | know you don't |ove ne,
anynore.

ETTA
O course | |ove you

LOGAN
Not |i ke before.

ETTA
Don't say that.

LOGAN
It's true.

ETTA

| do | ove you, Logan.
Jimy cones to the table.

JI MW
M. Weatfield.

LOGAN
Ah, Jimmy, yes, how are you?

JI MW
Good, good.



LOGAN
This is ny wife, Etta.

Jimy shakes Etta's hand gently.

JI MW
Nice to neet you
LOGAN
What brings you here?
JI MW
| was given an anonynous tip.
LOGAN
Ch?
JI MW

| don't nmean to interrupt, but I
was hoping to have a quick word,
sir.

LOGAN
Pardon me for a nonent, Etta.

CUT TO
[ NT. BAR — SAME TI ME

LOGAN
What's all this about Jinmmy?

JI MW
It's not safe here, sir.

LOGAN
Safe? Wat's not safe?

JI MW
| received a phone call from
someone saying that tonight they
pl anned on shooting their wfe
to death inside the dining area
of the Carlton. They did not say
a tinme, but they said tonight.
When | saw you | thought you
shoul d know for obvi ous reasons.

LOGAN
Are you sure they said, TON GHT?

JI MW
Toni ght .



LOGAN
What do you suggest | do?

JI MW
Leave i medi ately.

LOGAN
But what about the rest of the diners?

JI MW
I haven't thought -

LOGAN
Surely, we can't allow innocent
people to get possibly injured or
WOr se.

JI MW
Should | alert the maitre' d?

LOGAN
What do you think?

JI MW
I think it's the right thing to do.
Not sure what | was thinking.

LOGAN
Ji my.

JI MW
Yes.

LOGAN
Go hone.

JI MW
What ?

LOGAN
| said, go hone.

JI MW
But there m ght be a shooting.

LOGAN
There won't be.

JI MW
What ?

LOGAN

There will not be a shooting.



Logan reveals his holstered gun to Jimy.

JI MW
WHAT?! It was you?! You called
nme?
LOGAN
Don't make a scene.
JI MW
VWhat the hell is going on?
LOGAN
| was going to do the brutal act.
JI MW
You what ?!
LOGAN
But |'ve decided against it.
JI MW
How do you know for sure?
LOGAN
|'ve decided to shoot nyself instead.
JI MW
Wy ?
LOGAN
If you want the cover story...stick
around.

Logan wal ks of f.

Ji mmy remai ns per pl exed.

10.

FADE QUT.

Rol |

credits.



