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FADE | N.
I NT. BALLROOM - EVEN NG

JENNI FER has wr apped up scanning the place and is ready
to | eave. She wal ks up to her friend AMW.

JENNI FER
This party sucks.

AW
Shhh, just go with it.

JENNI FER
Go with what? This bl ows.

AW
There's a | ot of deep pockets
up in here.

JENNI FER
| was talking to a guy whose
teeth popped out of his nouth
m d- sent ence.

AW
Shoul d have gotten his nunber.

JENNI FER
That's going too far.

AW
What's two or three years nax.
You' d be sitting pretty on top of
a nount ai n.

JENNI FER
| can't roll like that. | don't
know how you do it. This was such
a bad i dea.

AW
Fi nd sonmeone who still has pignent
in their hair.

JENNI FER
Hi ghly unlikely.



AW
That guy!
JENNI FER
The one in the wheel chair?
AW
Awwy, | ook how cute he is.
JENNI FER
He just pinched that woman's butt.
AW
Oh, he's a feisty one.
JENNI FER
| can't. I"msorry. | feel like
I"mselling ny soul to satan. |'m
out .
AW
Wait. Wait. Wait. Just give ne
like fifteen mnutes. |'ve been

wor king on Carlo from Spain who's
currently in the nen's room-

M LTON
Excuse ne?

Jenni fer looks at MIton, a dashing m ddl e-aged man in a
suit. Her jaw drops. MIlton eyes Jennifer.

Hello...1 couldn't help but notice
a glow comng fromthis corner of
the ballroom Now | see why. |I'm
M1 ton.

AW
Hey MIt, I'mAny, this here's
Jenni fer.

MIlton's eyes remain glued on Jennifer.

M LTON
Good eveni ng, Jennifer.



JENNI FER
H! Hello there.

M LTON
Whi ch one is yours?

JENNI FER
M ne?

M LTON ( PO NTI NG
That's nmy father, the one in the
wheel chai r.

JENNI FER
Ch, is he now?

M LTON
What about you? Is it your
G andnot her ?

JENNI FER
Ch! Oh, yeah, ny grans. She's out
there in the wild sonmewhere.

AW
There's ny Carlo. Gotta go!

Jenni fer makes eyes at Any as 'not to | eave ne al one.’
Any bounces.

M LTON
Can | get you a drink?

JENNI FER
' m good. Thanks. (beat) | stopped
dri nki ng.

M LTON

Real | y? My apol ogi es for asking.

JENNI FER
Don't be sorry. It's not your
fault I black out and becone a
super villain.



M LTON
How so?

JENNI FER
Trust nme, a fewdrinks and ||
turn this party into a world
Cri ses.

M LTON
Where are you from Jennifer?

JENNI FER
| actually don't know. Wien | was
younger ny famly noved around
quite a bit. Texas, Arizona, then
we went east to M ssissippi
Virginia, Georgia and when | got
ol d enough | headed north to New
Yor k.

M LTON
Wiy New Yor k?

JENNI FER
|'"ve always had the heart of an
urban girl.

M LTON
And how | ong have you been in New
Yor k?

JENNI FER
Not that |ong, but |ong enough.
What's your deal ?

M LTON
My deal ?

JENNI FER
Yeah, cone on, who the hell are
you? Tell ne about yourself.

M LTON
Vll, I'"ma philanthropist.



JENNI FER
What do you phil ant hrop?

M LTON
Vell, I run a few non-profit
organi zations for various
causes | believe in.

JENNI FER
Such as?
M LTON
Wor | d hunger, gl obal warm ng.
JENNI FER
Ri ght o.
M LTON
And you?
JENNI FER
Me? Well, I'mlooking for
work..as in..I"ma job hunter

for people who wish to be
enpl oyed.

M LTON
What's the nanme of your agency?

JENNI FER
Ch, it's Jennifer...Agency.

M LTON
I"'mnot famliar--

JENNI FER
We're very under the radar,
i ndependent type of conpany.

M LTON
Ah, | see, behind the scenes.

JENNI FER
Ri ght.



M LTON
| admire that. Wsh I could
run nmy organizations as
privately as | would |ike, but
that isn't plausible.

JENNI FER
Way not ?

M LTON
Let's say it's hard to wal k
wi t hout being noticed. (beat)
Wul d you like to step out onto
the patio with ne?

Jenni f er nods.
CUT TO
EXT. BALLROOM — PATI O — MOVENTS LATER

Jennifer and MIton stroll along the | arge marbl e
pati o overl ooki ng the extravagant garden.

M LTON
I nust say, | like your
ener gy.

JENNI FER
That's the Red Bull you're
pi cki ng up.

M TLON
Red Bul | ?

JENNI FER

The energy drink. Keeps ne
in the conversation, especially
at this place. (smles)

M LTON
This place is quite a bore,
isn't it?



JENNI FER
Absol utely. How do peopl e
do it?

M LTON
Ha!

JENNI FER
Position thensel ves in such
a way that they remain.. .|

don't know. . .| ame?
M LTON
It's a fear of m ne.
JENNI FER
s it?
M LTON

"' mnot one who desires to
be | ane, as you' ve poignantly
described. (smles)

JENNI FER
Well, yeah. | nean, |ooking
around this place, it's gorgeous,
everyone dresses fancy, all the
wonen have fancy neckl aces on,
the food is like I've never tasted,
but have you noticed that everyone
seens to tal k at one anot her,
i nstead of with one anot her?

MIton stares at Jennifer fondly.

M LTON

Am | tal king at you, Jennifer?
JENNI FER

Not you.
M LTON

| I'i ke how you connect to ne.



JENNI FER

Li ke, how?
M LTON
You |l ook nme in the eye.
JENNI FER
Wl l, yeah
M LTON

Wul d you like to--

Any enters the patio.

AMY
Jenn?! JENN FER

JENNI FER
VWhat ?!

AMY

Let's go. Didn't work
our with Carlo.

M LTON (to Jennifer)
Carl o Fuentes?

JENNI FER
Carl o sonebody. (smles)
Gotta go.

M LTON
Jenni fer.

JENNI FER
Yes.

M LTON
Can | see you agai n?

JENNI FER
Sur e.

M LTON

Thi s Thursday, perhaps?



JENNI FER
Sounds good.

M LTON
["11 have my driver pick you
up.
JENNI FER
Your driver?
M LTON
[f you don't m nd.
JENNI FER
And where will we go?
M LTON
Spai n? Paris? Rone?
JENNI FER
Are you serious?
M LTON
For lunch and we'll cone

strai ght back.

JENNI FER
MIton, you are quite the
fairytale, aren't you? But,
this isn't gonna work out.
You and ne pal, we cone from
two different sides of the Earth.

M LTON
We do?

JENNI FER
Oh, yeah. You have no idea.
I[t's best we part ways now,
while it's safe...so..

Jenni fer sticks out her hand to shake MIton's.
M |l ton shakes her hand, but remai ns confused.

I wish you all ny best, MIton.
Ni ce neeting yal



Jenni fer wal ks away and joins Any on the patio.
MIton watches the two wonen head back inside the
bal | room

FADE QUT.
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